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CREATIVE HANDS ARE THE HAPPIEST 


HERE now comes the Season of Bringing Gifts and it can become the Season of Creative Minds and Hands. 
There is a superior joy that comes to the maker of the gift and to the receiver, that surpasses the exchange of 
purchased gifts. 


® Creative Hands the country over will make a happier land. Thousands of unemployed during the 
beginning years of the depression found peace in handicrafts, and to many it brought a new and better 
vocation, a happier avenue in life’s industry. When the depression is over, creative hands should not lessen 
with return of prosperity, but should increase to insure continued happiness. Evil days come to a land when 
idle hands live on the products of the creative hands. Every man should have a creative hobby, one that 
adds beauty and utility to mankind. 


® In recent years creative hands have been found to be of inestimable value in rehabilitating broken 
health and minds. We call it occupational therapy. Creative work has always been a necessary part of a 
balanced life. False standards and perverted educational ideals encourage young people to avoid hand work. 


@ When our great ancestors, Adam and Eve, erred, we are taught that labor came as a punishment, but we 
should think of it as an antidote. When Alexander the Great saw idleness creating havoc in his kingdom he 
decreed that it was “A Royal Thing to Labor.” 


® Creative Hands make a man understood and valued in all nations. It becomes the “gift of tongues.” 
After all, the hand is the only perfect servant of the mind and it is a great asset to the man of tomorrow to 
have this affinity developed to the greatest degree in our schools of today. The Art Teacher would seem to me 
to be the one most adaptable for teaching this dual development. Someone has said, ‘“Genius may conceive 
great art, but creative hands finish it.'’ How often we hear the unhappy statement, “I know what I would 
like, but how I wish I could make it!’’ A letter just received from sorrowing parents through the loss of their 
little daughter says, ‘‘We are trying hard to change our feeling of personal loss to creative work,”’ and in 
this statement we have a complete sermon on the great value of creative hands. 


® Art Teachers can teach the Beauty of Work well done, and not the teaching of art toward a means of 
shirking work. Not all students can be taught to be artists, but they can be taught to add Creative Hands to 
Creative Minds, as there is no labor that cannot be bettered and made more enjoyable by even the simplest 
additions of Art. Creative Hands make the ablest worth-while citizen. Creative work produces problems 
which in themselves parallel the problems of life and, therefore, is a training school for the student. Thereby 


the Art Teacher becomes a Teacher in the Art of Living. 
‘ edro - j hemes 
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Courtesy Henry E. Huntington Library, San Marino, California 


A beautiful Madonna and Child by Bernardino 
Pinturicchio (1454-1513) of Perugia and Siena, 
Italy, considered one of the greatest of the 
Umbrian school of painters. 
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THE APPROACH HELEN A. COPELAND 


Art Instructor 
TO ART Tulare Public Schools, Tulare, California 


F A MAN were pulling a donkey up hill a great deal of energy would be unnecessarily expended 
on the part of both the beast and that of his master. All the animal's strength would be used in 
resistance, and the man’s strength in straining an unwilling donkey to move in a direction opposed 
to its wish or reason. 





@ Teaching frequently becomes a question of the master’s will against the will of the student. 
Until a pupil's attitude can be rightly directed to an understanding and proper evaluation of the 
problem encountered, no accomplishment or acceptable use of mental or physical aptitudes is possible. 


@ Disciplinary problems in art classes frequently arise from disinterested students who are aggravated by a lack 
of understanding for the value of theory exercises on paper. All their energy is applied to straining toward some 
practical expression of art in objects for which they have immediate need and personal basis of appreciation. 


@ It then becomes the teacher’s problem to approach her first art lesson through some assignment that will give 
reasonable promise of satisfactory experience; quickly, successfully, and practically. After this first motivation a 
need will have arisen in even the dullest student's mind for the tools of design, composition, and mechanical 
mastery. The “donkey” and his ‘‘master’’ may then walk side by side up the steep but beautiful hill and accom- 
plish it without useless expenditure of either mental or physical energy. 


@ Often art appreciation becomes a bore to the students and a painful duty to the teacher through this same 
procedure. We drag students unwillingly toward the instant and compelled admiration of art objects for which 
they possess neither understanding nor proper mental set. Perhaps they come from homes where, if there are 
pictures at all, they are gauchely framed reproductions of the prosaic ‘Lone Wolf’’ or “‘The End of the Trail."" A 
house in which garish tied and dyed velvet table scarfs with useless gold fringe, patterned drapes, pillows, 
upholstery and rugs, are mingled indiscriminately with hideously printed wall paper. We, as teachers, who 
through years of training and observation have learned that true beauty is in restraint, simplicity, and the subtle 
use of line, form, and color, cannot expect to elevate our pupil's judgment at once. 


@ How, then, can we teach a proper evaluation and love of beauty in dress, interior, and the selection of the 
objects that meet our daily needs? There are some people who on first tasting an olive immediately relish its 
flavor. But there are many persons for each of these who only enjoy an olive’s peculiar flavor after frequently 
tasting this fruit. It would seem, from this observation, that tastes can be acquired and that we must accustom 
our students to the “flavor’’ of beauty! How can this expedient be accomplished? 


@ The schoolroom environment is the most powerful art weapon accorded the teacher, art or academic as the 
case may be. Thirty minutes spent once a week in tastefully mounting and hanging pictures or charts; elimination 
of the clutter of papers, books, and illustrative material that will accumulate; and the skillful, loving arrangement 
of the pitifully short-stemmed flowers (and sometimes even weeds) that are brought in by the younger children, 
will afford us the privilege of providing a beautiful environment during the few hours of the child’s school day. 
Through an accent of color critically placed beneath these same ‘‘weeds,"’ or their thoughtful arrangement to 
heighten a peculiar beauty of color, blossom, leaf pattern, or stem direction, we may often awaken more interest 
in the omnipotence of the Creator, or the wonders of Nature, than through any Sunday school lesson or garbled 
nature study lecture. 


@ Change in the schoolroom surroundings is essential. We no longer hear a noise incessantly repeated. Even 
a strong and unpleasant odor is less intense after a short period of time. Music that flows without accent or 
diminuendo loses its spell. Think of your home. Can you name every article in these rooms where so many hours 
of your waking day are lived? Can you faithfully describe their placement, color, and design without an error? 
We look at things until we no longer see them! It follows that if we wish to teach appreciation by visual saturation 
we must not allow children’s senses to be dulled by constant contact with the same objects, arrangement, and 
colors. 


@ An instructor's grooming, dress, mannerisms, and carriage will do more by example in teaching costume 
selection than hours spent on profound and theoretical “rants’’ on dress and personality analysis. 


@ Well chosen vases, pictures, flowers, and beautifully illustrated ““browsing’’ books, will teach beauty more 
thoroughly and effectively than a lesson done on paper during a fixed art period once a week that only the gifted 
pupil will truly experience and carry home for adulation. 


@ Look at the surprisingly large number of art problems that are in your waste basket, or in the school-yard 
rubbish can at the end of the school year. Let this be the criterion from which you decide whether example and 
environment should be your first art approach, or whether you will give your class mimeographed clowns or 
flowers to color for fifteen minutes once a week during the one hundred and seventy required school days in a 
teaching year. 








KATHERINE TANNEHILL 
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HERE are but few of the beautiful works of 
art having as interesting a history as that 
of ‘The Madonna.” Doubtless, among the 
4 very first of the works of the early Chris- 
% tian artists were paintings and sculptures 
of the Holy Mother and her Divine Babe. 
This inference is supported by the un- 
deniable fact that there are to be found specimens of 
“The Madonna” in the most ancient of Christian 
places of worship. In the absence of books and the 
want of ability to read them by most of the converts, 
there was a necessity for objective teaching in the 
churches, chapels and cloisters. The cultivation of 
art was, therefore, zealously pursued by the enthusi- 
astic religious teachers for centuries before the inven- 





tion of printing. 





A Madonna and Child by Sano de Pietro in Gallery of Fine Arts, Siena, Italy 








Madonna de 
Candelabra by 

Raphael (1483-1520) 
in the National Gallery 
in London 


®@ The painter's and sculptor’s arts, as well as that of 
the musician, were chiefly exercised for many cen- 
turies in the work of arousing and cherishing religious 
emotion. The artists inspired by religious emotions 
and zeal wrought works that have perhaps never 


been equaled. For, since the invention of printing, 
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a—Madonna by Raphael (1483-1520) in the Louvre, Paris 
b—Madonna Granduca, Pitti Gallery, Florence, Italy 
c—Madonna by Luini in the Brera Gallery, Milan 


the arts of painting, sculpture and music have not 
been the major factors in the propagation and 
enforcing of religion. 


® Raphael, or Raffaello Sanzio, or de Santi was born 
at Urbino on Good Friday, March 8, 1483, and died 
April 7, 1520. A Madonna and Child painted by him 
on the wall of the yard of his father’s house convinced 
his father, Giovanna Sanzio (an indifferent painter) 
of his own incompetency to do justice to the talents 
of his son, and induced him to place him in the school 
of an abler master. At his request Perugino received 
the young painter into the number of his pupils. 
Raphael soon surpassed his numerous competitors and 
in a short time so completely acquired his teacher's 
technique that it is difficult to distinguish the works 
of the two belonging to this period. 


70 71 ® He did many paintings of the Madonna and Child 
while residing in Florence, and this repeated residence 
in Florence had the greatest influence on the Italian 
. School of Art. 








LEADEN ALLOY 
CHRISTMAS CARDS 














Two Christmas greeting 
card subjects cut in leaden 
alloy plates and printed by 
the students of Mary Bell 
Merritt, art teacher in the 
Junior High School of 
Clarinda, Iowa 





MARY BELL MERRITT 
Art Teacher, Clarinda Junior High School 
Clarinda, Iowa 


junior high school art students 
know that their art classes will spend 
a certain week before the Christmas 
holidays designing individual cards. 


® Variety can be added to the 
process through the use of a new medium, the backs 
of old stereotype plates such as come to all newspaper 
offices for reproduction of national advertisements. 


®@ Part of my class developed their designs in battle- 
ship linoleum. The remainder, especially the boys of 
the class, decided to experiment with the leaden 
alloy plates. They obtained a number of these plates 
from the local printing office. They are a softer 
material than the usual linotype metal. They found 
that the backs were almost level. Some had a slightly 
ribbed surface that proved, when printed, more 


interesting than the level plate print. 


® The plate was mounted with the advertisement or 
used side down on a type-high block of wood. Type 
high is about an inch high. These blocks were also 
obtained from the printing office. Four small nails 
were driven in at the corners, lightly, so as not to 
mar the surface of the plate. The space of the design 
must be free from any hollows or indentations. Even 
a hammer dent will show. 
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A Nativity Panel designed in the schools of Vienna, Austria. Selected for Schoo! Arts from the 
Exchange Exhibition group of school work assembled by Blanche Lucas, Allentown, Pennsylvania 


® The design was transferred by tracing it to the 

plate after the plate had been painted with white 
tempera. All lettering must be reversed, or back- 
wards, as for a linoleum cut. Simple line drawings 
were easiest to make and more effective. Hobby 
engravings such as the biology card, recalled the 
personality of the sender to the friend who received 
the gay greeting. 


® The students showed amusing ingenuity in provid- 
ing themselves with engraving tools. They came to 
class with nails beveled off on one side of the point, 
the ends encased in pieces of broom handles. Old 
dental tools were given spool handles. Ice picks and 
small screwdrivers became excellent engraving tools. 


®@ Spaces which were to show up white should be 


dug over one-sixteenth inch deep with an edging 
movement. The tool is held in the right hand, as one 
would hold a knife when carving a roast. It is worked 
upward. The left hand is laid over the lower part of 
the tool and the first two knuckles of the right hand to 
form a brake, should the tool make a sudden slip off 
into unintended territory. Lines should be drawn 
deep and clean; but remember, even a scratch will 
show. 


® The printing office printed large numbers of the 
cards from the plates, for a very small charge. The 
school linoleum block press printed many of them but 
lack of proper pressure failed to give all the fine lines 
the large process shows, in a more truly engraved 
fashion. 








CHRISTMAS 
MARIONETTES 


A. EULALIA GOUGH 
Ludington, Michigan 





“Behold, I bring you good tidings ot great joy”’ 





is a strong appeal about the 
making of marionettes that one can- 
not quite penetrate. They are fas- 
cinating to make, as well as to oper- 
ate. With practice one can make 
them seem most human in their 
respective roles. 


® The making of marionettes gives children a feel- 
ing of need for the three dimensional expression. It 
serves as a good start towards laying a foundation for 
sculpture, developing their creative ability, and 
bringing forth dormant powers of creation they would 
never realize they possessed. 


® In a group project, such as the one worked out by 

my fourth grade art class as we neared the Christmas 
season, of a marionette play depicting the birth of 
Christ and the happenings immediately following 
this momentous occasion, there were learnings not 
only of art, but of drama, English, sewing, stage 
management, co-operation, and industry. 


® Using modeling clay as their medium for modeling 
they formed the heads, hands, and feet of the mari- 
onettes. They then wrapped them, after they had 
dried sufficiently, with inch strips of tissue paper 
dipped in water. They completely covered them 
with two layers of this. Then using paste and water 
they wrapped them with several layers and allowed 
them to dry for a day before applying several more 
layers. This was then allowed to dry thoroughly and 
was cut in sections and the clay was dug out. Strips 
dipped in paste and water were then pasted over 
these seams to fasten them securely together again. 


® A wire was run through the head and bent to form 
a loop through which the string could be inserted in 


stringing them. A heavy cord was run through the 
bottom of the neck to join them to the body. The body 
was made of cloth stuffed with cotton. The girls in the 
class made these and the costumes while the boys 
modeled the heads, hands, and feet, prepared the 
manger, a throne for the king, made camels for 
the Wise Men, and the sheep for the scene of the 
shepherds. 


® The most important thing in a marionette is to get 
his body limber enough. Many I have seen manip- 
ulated are too stiff in their movements and acting. 
It is very necessary that they have a section of cloth or 
tape allowing two sections for the arms and the legs. 
This tape at the joint allows a free movement of these 
parts. It is equally important that a similar piece be 
used in joining the legs and arms onto the body. 


® Certain ones of the group were given the problem 
of making suitable backgrounds for the different 
scenes in the play after tryouts for determining those 
with the ingenuity necessary. An outdoor scene with 
the Star in the East was suggested for the first two 
acts. An interior for King Herod’s court, and an 
interior of a stable for the last two where the Wise 
Men visited the new King lying in a manger. 


® The problem arose of camels for the Wise Men to 
ride. These they cut from building board and painted 
with brown enamel. They were placed in a track 
and the entire track was lifted about half an inch and 
moved towards the east as the Wise Men rode off to 
Bethlehem. Sheep for the scene with the shepherds 
were also cut from building board and painted white 
with gray shadows and attached to a prop to make 
them stand erect. 


® The dressing of the marionettes brought problems 
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“Ye shall find a babe wrapped in swaddling clothes lying in a manger” 


in design, color appreciation, pattern making, and 
costuming. The shepherds were dressed in blue and 
white, and red and white striped material made into 
robes to represent those worn in Biblical times with 
matching headdress. The Wise Men were dressed in 
robes of green, tangerine, and purple with matching 
headdress and contrasting undergarments. These 
were tied with matching cords of silk at the waistline. 
A delicate color of pale blue and shell pink were 
chosen for the garments worn by Mary, the mother of 
Jesus. The baby Jesus was wrapped in swaddling 
cloth with a yellow strip of cloth tied around his head 
to represent a halo. He was lying in a manger filled 
with straw. 


® Jewel cases and other boxes were brought to 
represent the rich jewels and gold brought by the 
Wise Men, and bottles were used for the frankincense. 
® The children managed all the stage settings and 
the drawing of curtains between acts. They also 


manipulated their marionettes and spoke their lines. 


® The marionettes were strung in the usual way by 
attaching strings to each side of the heads and these 
were attached to the inside tacks on the strip of wood 
containing four brass-headed tacks. The arms were 
attached at the wrist and these strung to the outside 
tacks on this same strip. Another strip of wood was 
cut about a foot long to which a screw-eye was 
attached from which a string was fastened to the 
center back of the body. Opposite this two small 
headed or headless nails were placed about two 
inches from the front and about two inches apart. The 
other two strips rest on these nails when not in opera- 
tion and the one to which the head and arms are 
attached may be operated from there. To manipulate 
the legs successfully the front strip must be removed. - 
This strip has only two brass tacks near the end to 
which the strings from the legs only are attached. 
These strips need not be over six inches in length. 


. 
Continued on } 





“King Herod, where is He that is born King of the Jews?’ 



















































OUR “OPEN-UP” PAGES for NOVEMBER 1937 Hh 


ANIMAL DRAWINGS based upon first sketching in the big shapes 
simplifies an otherwise difficult subject. Our page shows the four 
steps in the “‘massing’’ of the shapes that are important parts. If 
these are first drawn the shading and details are more easily placed 
without constant changing. ‘Blocking in” the subject can also be 
done in straight lines as shown opposite, using triangle shapes. 
The head is also shown blocked in triangles. | Buin 





a Sin 


Triangle J & 








CUT PAPER BLOCK FIGURES and CONTINUOUS LINE FIGURES Wire Designs 
look as though it is only “‘fun"’ drawing, but it is a practical type of 
fun, for it trains toward simplicity in drawing. The best art is that 
done with the least effort and the most said with the fewest lines. 
Interesting posters and craft figures can be made with wire and 
pliers by the boys, and unique peasant type stitching in single line 
figures, flowers, and birds can be made by the girls. 








CHRISTMAS CRIB FIGURES from Europe always offer artistic 
suggestions for Christmas art projects. The Nativity scene may be 

_done in so many interesting ways and even the simplest materials 
utilized for the purpose. Cardboard, thin wood, tin, crepe paper, 
soap sculpture, plaster-of-Paris, all lend themselves to easily 
worked figures and animals. The group opposite suggests the use 
of glass or wooden beads plus spools and little sticks. Glue or 
small nails are used for fastening the parts. 











ALL-OVER DESIGN OF THE CHRISTMAS STORY suggests a three 
ree 


mural or group decoration to be made by part or all of the class. ways to make Stars 
Christmas pageants or operettas require wise men, shepherds, - 

camels, stars and many subjects which in turn must be grouped > 

in good arrangement and be in good color harmony. All this brings 


spontaneous interest in art principles and carries over with the 
students because the whole project is one for a usable purpose. 
Competition is created as various parts require repeated similar 
figures and the assembly of the parts gives an opportunity for 
comparison. This constant opportunity for comparison between 
students of their work with others’ work is what makes class work 
more valuable than private individual instruction. 

If different students design different parts of the Christmas Story 
the combining of these parts may become a class discussion as to 
balance and composition, color and forms. 









MODERN DESIGN NATIVITY SET. Throughout Europe the Nativ- 
ity set of figurines is much used where the Christmas tree is not 
used. In this country the ‘‘Nacimientos’’ are becoming much 
used. ‘‘Nacimientos’”’ is the word used in Spain for their Christmas 
figures. Christmas, in Spain, is twelve days long. Gifts are not 
exchanged until the Twelfth night, as it supposedly took the Three 
Wise Men twelve days to reach the crib. Every family has a 
Nativity group, some with hundreds of figures. The wise men and 
camels are moved a little each day until they reach the cradle on 
the twelfth day, and then the Spanish families exchange gifts. 


STAMPED and PAINTED TIN SCONCES is a simple form of metal 
work that boys will enjoy doing. Simple nail points, some filed 
flat or other shapes; the pins off of discarded door hinges can be 
used for stamping the tin. Or painting alone may be the form of 
decoration. Combining stamping and painting adds a double 
quality of color and modeling. Much stamped and painted tin is 
used in Mexico and our Southwest sections, reflecting Spanish 
handicraft. 


imation_ 
CARTOON ACTION FIGURES is a fine method of studying action ~~ Fi SS 
or animation. There is considerable demand for artists who are 
expert in animation, for use in animated motion pictures. A lot of OW oO 
fun and training can be enjoyed by using the little ‘‘urch-purches” On JO 
in Miss Weaver's cartoon page. Varying types of these figures can 6 ini “No 76 


be invented by pupils. The panel opposite shows another type, ( [0 ros 
something like the toothpick and pea figures children used to make. 
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Scenery of an old English village in winter, with a cathedral done in craft paper 





for the Christmas Operetta, by the pupils of Dawn Oleson, Kanas City, Missouri 


CRAFT PAPER 
SCENERY 


CAUSE the Christmas season arrived, 

the necessity arrived with it to set the 

stage for the operetta. We had only 

an outdoor set and our play required 

an old English village in winter, with 
a cathedral at right and an inn at left. 


® So we, the seventh grade and I, took inventory of 
our resources and set to work. The outdoor set was 
reversed, half the panels used to form the inn and the 
other half to form the cathedral. These were then 
covered with a heavy brown craft paper. 


® Members of the seventh grade designed miniature 
stained glass windows, the best one being enlarged 
and used on a large piece of cardboard. Glass sec- 
tions were then cut out and the remaining framework 
painted black with tempera. 


® An old sheet was laid on a table and the design 
drawn on it. Sections of colored cellophane were cut 
out and pasted directly on the sheet design, then the 
cardboard framework was fastened securely over it. 
It is necessary to use the sheet as a backing, as it 
supports the heavy cardboard window sufficiently, 
and also it diffuses the light in the same manner that a 
stained glass window would. 


Yr — 


DAWN E. OLESON 
Teacher of Elementary Art 
Kansas City, Missouri 


® On completing the window we suspended it to 
the top of the cathedral in the special niche reserved 
for it. 


© Using tempera thinned, and big brushes, we 
painted rocks and shadowed them with purple. A 
light was suspended back of the window and that 
requirement was fulfilled. The inn was an easy mat- 
ter. A simple painted door and window frame and a 
suspended sign were all that were necessary. 


® Since we had used all of our scenery to make our 
buildings we still needed a background. We remem- 
bered the many long strips of black cheesecloth 
which we use for exhibits. These were stretched 
across the back of the stage, and large silver stars 
were pinned on it. A row of low craft paper houses 
with snowy tempera roofs was placed across the 
bottom and also pinned securely. 

® An added beautiful effect was obtained by the use 
of an electric Christmas star two inches in diameter. 
This was suspended in the upper left section of the 


sky and flashed on at an auspicious moment. 


® We enjoyed our work immensely and could not 
have been more proud of much more expensive 


scenery. 








PAPER 
MOSAIC GIFTS 


ALL the holidays we are always so 
glad to find something for Christmas 
work that is fairly simple, artistic, and 
reasonable in price which can be 
made in the schools by both boys and 
girls—and in addition to all these qualifications 
will give children an opportunity to create their own 
patterns. We think we have found this desirable 





craft in “Paper Mosaic.” 


® The book, ‘‘Handicraft for Girls’’ contains direc- 
tions for this craft, and it proved so satisfactory that it 


has been used many times in our classes. 


® The materials are of the simplest—a punch, fairly 
thin colored paper, needles, iron glue, and some white 
shellac. The last two articles may be purchased in 
small bottles at any paint supply store. The punch is 
used to make the small dots of colored paper which are 
kept in various little pans or covers so that each color 
will be separate and easy to use. We also take some 
glue out of the bottle and have a small amount in a 
dish. The needle point is touched to this, then placed 
on one of the colored dots which at once adheres to 
the point and may then be placed in position on the 
article which is being decorated. Glue is first 
brushed on a small area to hold the dots and this 
process repeated, the needle taking up dot after dot 
and placing them where wanted. Glue is added to 
the surface a little at a time, as it dries and hardens 
if too large a space is covered before one has time to 
set the dots. The dots should not overlap, but just 
touch at edges and fit between the upper row. 


® Anything may be decorated but we found it best 
to call for small articles which could be easily and 
quickly completed, thus holding the interest and 
exercising the creative ability. Children brought all 
types of containers. One entire class decorated the 
covers of mayonnaise jars, the teacher afterward filling 
these with candy, which was a welcome change from 
the old-time flimsy paper baskets which were formerly 
made to hold the Christmas sweets. Some pupils 
brought boxes of safety matches. These were painted 
with black enamel and a design added to the tops. 
Cold cream jars appeared—some of them quite lovely 
with colored covers, which were very pretty with less 
decoration and the color showing through parts of 
the design. 


ALICE S. BISHOP 
Supervisor of Art 
New London, Connecticut 





Objects decorated by the 
paper mosaics described 
by Alice S. Bishop, Super- 
visor of Art, New London, 
Connecticut 
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® If there is lettering on these covers, it can general- 
ly be covered with the close patterns. A favorite gift 
was made from the heavy white glass castors. These 
may be found at a ten-cent store, two for five cents. The 
pattern is placed on the base and shows through the 
glass. This keeps the interior clear and washable and 
the gift may be used for an ash or pin tray. Wooden 
coat hangers may also be decorated near the center 
where no wear comes, but any home can furnish jars, 
so no child need be without material. When the work 
is finished it is set aside for the glue to fully harden. 
Then a coating of white shellac carefully laid on with 
a soft brush will finish the lesson. Very little instruction 
is needed. There must be, of course, a definite pattern. 


The dots cannot be put on in a careless way or regard- 


less of color balance. Our round covers or trays 
generally start from a center dot and the pattern works 
out from that. It is not necessary to decorate anything 
except the top and we were careful not to let the 
design extend quite to the edge. That allowed the 
top to be taken off or unscrewed and the article to be 
handled without injuring the pattern. Of course the 
shellac protects it a great deal. Our work has been in 
grades five and six but even fourth grade children do 
it very well. Without exception our classes have been 


most enthusiastic about the craft, boys as well as girls 


© A few words of explanation and a few minutes 

demonstration seem to be enough. After that it all 
moves by itself and really artistic little gifts are 
produced much to the joy of everyone. 





Suggestions for other types of designs to be made with paper circular mosaics 





Soap sculpture produced this Christmas group, made by fifth grade pupils of 
Western Springs, Illinois, in a contest sponsored by Western Springs Garden Club 








TALES 
TOLD 
in 
FINGER 
PAINT 


by 
MARGERY 
CURREY 
Shaw Studio of 
Finger Painting 
New York City 
Story by 
EILEEN KILBY 


LLUSTRATING the use of finger paint- 
ing in a charming and convincing 
way is seen in the work of Mrs. Eileen 


Kilby, who tells a fascinating story as 





she sweeps the color over the surface 

of the paper. 
®@ As she adds one pictorial detail after another with 
the fluid and colorful paint, the story, too, flows on, 
with corresponding details. One who hears her and 
sees the pictures developing is as fascinated with the 
ease of using the medium with its quick and effective 
results, as with the interest of the tale. It is an un- 
forgettable experience to the listener, with its appeal 


both to the eyes and to the love of narrative. 


@ And here is one of Mrs. Kilby’s stories, recently 
told, which began as her first free sweeping strokes 
made great cumulus clouds, and continued with each 


new bit in the picture. 


The Story 


®@ These are clouds in the sky—and these are moun- 
tains. This is a tall one, and here’s another just as tall. 
This is a valley, and right here is Farmer Brown's 
house. (One remembers here the exclamation of the 
little boy who was making a finger painting—"“'O, 
Miss Shaw, I just found out that you have to make the 


far-aways things first and the nearer things later.’’) 







ij Five-year-old 


Children 
Finger 
Painting 


Farmer Brown has a tree right here, and see how it 
grows right out of the trunk, See, this is a low tree 
and in the early spring there are just a few blooms like 
this on the tree, but as the summer comes along the 
blooms turn into leaves just like this one—and see the 
little round green balls. (Here the narrator reached 
for a bit of green finger paint.) You know they are 


little baby apples. Later they will be big red apples. 


® Look! Here’s a little apple on the ground by the 
tree— and see the grass. Now Farmer Brown has a 
fence right across here, and he said, ‘Tony, you can 
play on this side of the fence. Be careful, don’t go 
on the other side because Bossy the cow doesn’t like 
little boys.”’ 


playing. Bossy, the cow got over the fence. See her 


But look what happened while he was 


big horns and look at her tail up in the air because she 
is so glad she got over the fence. I take the big stick 
and go after Bossy. See! I make her go on this side of 
the fence just like this. Now her tail is still up in the 
air because she is so mad. Here’s the corn that 


Bossy went over the fence to eat. 


® O, look! It’s a good thing I made Bossy go back, 
because here comes Farmer Brown. See him climbing 
over the fence. This is a pitchfork in his hands. He is 
going to use it on Bossy. Farmer Brown was so mad 


and hollered at Bossy so loud that the ducks who live 
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Mrs. Eileen Kilby 
commenced the 
subject with great 
clouds, then the 
hills and the farm 
roof and chimney 


Next came the cow 
and the fence and 
tree. The fence 
made after the cow 
separates Bossy 
from the apple tree 
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‘Farmer Brown has a Fence across here’ 





* $ae' I make har go on this 


side of thafence ,. , 
just like this 


Farmer Brown climbs ovar 


tha fance 


Farmer Brown, the crows, and the ducks finish the story 


over in this pond heard him and thought he was 
coming to feed them. Here’s the papa duck, the mama 
duck and the little baby ducks. They were so happy 
they called ‘Quack, quack, quack’’! And the old crows 
heard the ducks quacking, so they came flying to eat 
the ducks’ food. See, these are the crows. This one 
looks bigger, but he really isn't; he is only closer to us. 


®@ That's all my picture—but I can wipe it off and tell 
you another story. 


® And then Mrs. Kilby, with a wide sweep of her 
hand, obliterated Farmer Brown’s house, ducks, 
crows, Bossy and all—and began another absorbing 
story to her delighted listeners, illustrating each step 
with finger painting. 


School 
Arts 


90 





ool 


we 


~—— 


Nov. 
1937 


91 


MIRROR HEADS 





EEN interest was shown in all the prob- 
lems we have worked out in our 
applied art class this year but none 
has proved so enjoyable as the white 
heads carved of plaster and mounted 
on black mirrors. 


® The finished article shown in the beginning to the 
students in this class was so very attractive that it 
aroused their interest and ambition at once. Not in 
years has any individual student or any group of 
students worked so hard to learn to draw heads as did 
this class when offered the opportunity to create some- 
thing new, different, and very up to date for their 
own homes. 





® After considerable study, research, and practice 
in order to produce a drawing—either natural or a 
conventionalized design—each student was per- 
mitted to cast his own plaster rectangle or square. 
This was done, of course, by the usual method of 
casting on a glass slab and using wooden battens. 


® Then the drawing was made upon this and the 
carving began. This was a very careful and particu- 
lar process. The only tools used were wooden sticks 
from the ever popular “popsicles’’ and “‘ice cream 
bars” and discarded nail files. With a light rubbing of 


TOYS IN 
CUT PAPER 


ROM an automobile to an electric stove 
every useful manufactured article has 
its corresponding toy. 





® Today it is generally recognized 
that toys have educational value. 
They amuse but they may also instruct. 
It is worth while to consider both of these values in 
selecting toys for children. Many miniature objects 
on sale today, as toys, are useful articles, even for the 
adult. Mother uses the play sweeper more than little 
daughter does; the child’s broom does real service as 
a fireplace broom. Small wood-working tools are 
considered toys, but father often finds them useful at 
his bench in the cellar. Such toys which children use 
in their play are a part of the equipment which later, 
as adults, they use in everyday life. Toys, then, per- 


GERTRUDE REINHARD 
Art Instructor 

Manual Training High School 
Peoria, Illinois 


sandpaper and polishing with powdered soapstone 
that part of the problem was finished. 


© The students made their own “black mirrors” 
because it was impossible to buy them except at a pro- 
hibitive price. Scraps of window glass brought from 
home were cut to desired sizes by one of the janitors. 
These were then given a coat of black lacquer on one 
side. When this was dry a hanger made of a bent 
paper clip was affixed with adhesive tape, as the 
commercial hangers did not prove strong enough. 
Then this lacquered side was covered with black oil- 
cloth (also discarded or left-over pieces). Felt might 
be used or cotton flannel. A slit was cut in this oil 
cloth to fit over the hanger. The rough side was then 
glued to the painted glass. The use of a very strong 
glue assured the holding power of the hanger. 


® To make sure that the plaster design would adhere 
to the glass the back of the carving was given a coat 
of adhesive cement. When this was dry a second 
coat was applied and while this was still wet the de- 
sign was placed in the proper position on the glass. 


® For some variety and smaller problems we used 
heads more round in design and mounted them upon 
the small, round, blue mirrors obtainable in some ten- 
cent stores. 


WILLIAM V. WINSLOW 


Supervisor of Art 
North Tonawanda, New York 


form a real service since they function in the educa- 


tional growth of the child. 


® Children are not only interested in playing with 
toys; they are interested in representing them, either 
in crayon or in cut paper. The writer recently thought 
it would be profitable to have the children of the ele- 
mentary schools under his supervision cut toys from 
contrasting papers. These were later applied to large 
sheets of black paper to form charts. In this way the 
children were able to have their work attractively dis- 
played. The children were allowed to choose the 
work to be displayed upon the chart. The making of 
the charts was interesting and also worth while from 
the teachers’ point of view. It gave them a way of 
comparing the work of their own grade with that of 
other grades in the school system. 
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Toy drawings assembled in charts by each grade for comparison with other grades. Sch O ol 
Received from William V. Winslow, Supervisor of Art, North Tonawanda, New York 
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metallic illumination to art work in the schoolroom 


A gold and black 
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Courtesy of The Davis Press, Worcester, publishers 
of Modern Art Portfolio ‘‘Novelties & Jewelry 


Four European Handicrafts suggesting unique 

Christmas gifts to be made in the classroom 

Toy from Italy. Enameled Glass from France. Embossed 

Lead from Belgium. Batiked Wood from Holland. See a 
opposite page for methods. 
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® The children were prepared for the actual cutting 
of the forms through discussion of toys directly after 
they had returned to school following the Christmas 
recess. Occasionally the teacher or the children 
would sketch a particular toy on the blackboard. 
Soon upper grade children requested such sketches. 
All the cutting on the chart was done by children with 
no direct copying, although some of the teachers may 
have cut an object to interest the children in doing 
likewise. 

® One teacher put it this way, “I did not do much 
to help them because they can do so much better 
than I can do.” It is safe to say that none of the 
objects here shown were traced. 


® For the paper cutting, manila, white and gray 
papers were used with occasionally a small quantity 
of black. The use of the pencil was allowed where 
the children preferred to use it, although its use was 
discouraged when an opinion was asked. Frequently 
a chart made in another room was displayed before a 
class at work. When such a chart was shown it was 
removed within a few minutes since the purpose in 
showing it was inspirational only. The children were 
encouraged to make something not previously at- 
tempted. A first grade chart might be shown to a 
sixth grade, and vice versa. It was thought also that 
children could benefit from the experiences of their 
contemporaries. 
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Madonna and Child drawn in pencil by an eleven- 
year-old child in Vienna schools, Austria. Courtesy 
International School of Art Exhibition Collection 
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k:xemplified in the above reproduction of a draw- 
ing by Charles D. Maginnis of Brookline, Mass., 
is the exceptionally fine technique obtainable with 
Gillott’s Steel Pens. Seasoned artists and begin- 
ners alike, for over 100 years, have known their 
quality. An art instructor's tasks are made easier 
with Gillott’s. Make them standard with your 
classes. At leading art suppliers . . . or send 25 
cents for set of six pens...a complete set of twelve, 
including three exquisitely fine points, for $1.00. 


ALFRED FIELD & CO., INC. 
93 Chambers Street, New York, N. Y. 








THE METROPOLITAN MUSEUM OF ART 
Fifth Ave. and 82d St., New York 


Publishes and Sells 


CHRISTMAS CARDS 


with attractive mounts 
and matching envelopes 


A CALENDAR FOR 1938 


with a reproduction in color 
of a Persian miniature 


CHRISTMAS GIFTS 


books, casts, prints in color 
or black and white 


Illustrated Catalogue on Request 
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CHRISTMAS MARIONETTES 
(Concluded from page 75) 

® To determine the length of strings, 
have the elbow of the person to operate 
them flexed at the waistline and have 
someone hold the marionette upright 
from the floor and attach them. The 
stage opening will have to be consid- 
ered, however, as the wooden strips 
should not show from any angle, and 
they will if the opening is large and the 
strings too short. The things the mari- 
onettes have to do must be considered 
also. The problem arose of Joseph hav- 
ing to lie down to sleep while the Angel 
of the Lord appeared to him in a dream. 
It was discovered that Joseph's strings 
would need to be much longer in order 
to accomplish this. 

® The painting of the faces was done 
in poster paint and they were then given 
a coat of clear shellac. This may be as 
elaborate or as simple as one desires. 
Fingernails and toenails may be 
painted on. Eyes, eyebrows, and eye- 
lashes may be as lifelike as the level of 
the group is capable of accomplishing. 

© The relaization that the group de- 
pended upon each individual to repre- 
sent them and to make the play a suc- 
cess made each one strive to give the 
best interpretat on of his character that 
was within his power. 


THE PLAY 
“Christ is Born’’ 


ACT I 


Angel: ‘Be not afraid, for behold, I 
bring you good tidings of great joy, 
which shall be to all the people, for 
there is born to you this day, in the City 
of David, a Savior who is Christ the Lord, 
and this is the sign unto you. Ye shall 
find a babe wrapped in swaddling 
clothes and lying in a manger.” 

Shepherd: “Let us go to Bethlehem 
and see this thing which is come to 
pass.” 

Second Shepherd: “Yes, let us go.”’ 


ACT I 


First Wise Man: ‘‘Oh, there is the new 
star. It must be the one that tells us 
about the new King.” 

Second Wise Man: ‘Let us go to King 
Herod and ask him to direct us.”’ 

Third Wise Man: “Yes, let us go.”’ 


ACT III 
Third Wise Man: ‘‘King Herod, where 
is he that is born King of the Jews? We 
have seen his star in the east and have 


come to worship him.’’ (See next page) 
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For better results and 
“happier working condi- 
tions’ see to it that your 
pupils have MONGOL 
COLORED PENCILS. 

The leads are thin, 
smooth, strong and uniform 
as to degree and color. 
They can be sharpened to 
a needle-point and are 
guaranteed not to break 
in normal use. 

What's more you can 
paint with COLORED 
MONGOLS. All you 
need is Pencil, Brush and 
W ater. 

Give this versatile Pencil 
a trial. 


“Say MONGOL to Your Sto- 
tioner or School Supply House”’ 
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Made in 24 colors. Sold 
singly orin attractively boxed 
10-color and 24-color assort- 
ments. Round or Hexagon 
Shapes. 


MONGOL 
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EBERHARD FABER 


The Oldest Pencil Factory in America 




















PEWTER 


makes most attractive Christmas gifts. 
Why not try an etched tray or tea tile. 

A wang copy of our brochure suggest- 
ing uses for this metal will be sent free of 
charge. Ask for your copy today. 

“The Nut Dish’and Nut Scoop,” a port- 
folio of 20 plates of 100 drawings and 
designs by Ziegler, at $2.00. 

“Things in Metal,” a portfolio of 20 
slates, 350 drawings and designs, $1.00. 

‘hese two portfolios have many sugges- 
tions for pewter work. 

Start your Christmas gifts today. 

May we help you? 


METAL CRAFTS SUPPLY CO. 


37 Aborn St. Providence, R. I. 
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King Herod: “I cannot tell you. What 
time did the star appear?”’ 

Three Wise Men (in unison): ‘‘We do 
not know the exact hour.” 

King Herod: ‘‘Go and search for the 
young child and when you have found 
him bring me word of it that I may come 
and worship Him also.” 


ACT IV 


Second Wise Man: “Is this Jesus, 
King of the Jews?’ 

Joseph: “Yes, and He shall save His 
people from their sins.”’ 

Wise Men (in unison): ‘We bring 
Thee gold and frankincense and myrrh.” 

Third Wise Man: ‘‘Glory be to God in 
the highest and peace on arth good will 
tomen.”’ (Wise men exit to left of stage.) 


ACT V 


(Joseph lies down to sleep, angel 
appears to him in a dream.) 

Angel: ‘‘Arise and take the young 
child and his mother and flee into 
Egypt and be thou there until I bring 
thee word, for King Herod will seek the 
young child to destroy him.” 

Joseph (rises): ‘Make ready for a 
journey, Mary. An angel of the Lord 
appeared to me in a dream and said 
King Herod would seek the young child 
to destroy him.” 

Mary: “‘I will get the baby ready while 
you pack.” 

Curtain 








MORE BOOK NOTES 


WATER-COLOUR PAINTING OF TO-DAY, by 
Adrian Bury. The Studio Publications, Inc., New 
York. Price $3.50, paper; $4.50, cloth. 

This is a book that anyone can enjoy and under- 
stand. It contains nearly 250 pictures, including 
eight in color, such as any normal sensitive and 
descriminating person would like to hang on his 
walls. 

Four interesting chapters serve as an introduc- 
tion to the many illustrations which follow. They 
give the reader a knowledge of tradition and the 
contemporary mood, and reveal something of the 
characteristics and ideals of the artists them- 
selves. 

The book contains about 144 pages and is 
814 by 11% inches in size. 


CREATIVE GROUP EDUCATION, by S. R. 
Slavson. Associated Press, New York. Price $2.50. 

This book presents a series of practical and 
suggestive techniques for, as well as penetrating 
discussions of, creative group work and classroom 
procedures. 

The author, a progressive educator of many 
years’ standing, and a student of the newer 
psychology, has brought to group work his 
experience in progressive schools. He devotes 
the major part of the book to descriptions of prac- 
tical methods for engaging young people in 

(Turn to page 10-a) 


‘A whole library in one book 
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HANDICRAFT 


By 
the EDITOR of 


SCHOOL 
ARTS 


PEDRO J. LEMOS 


IF YOU can imagine the possibility of having 
all the best in applied art at your finger tips 
assembled in one book and have that book so 
broad in its scope that art students, art teachers, 
art directors, and commercial artists use it con- 
stantly, then you have a good description of 
Applied Art. 


There are more illustrations than text matter; 
of the 398 pages, 247 pages are illustrations, 
besides 40 additional full-page illustrations in 
four colors. It is a complete library of applied 
art and handicraft in a single book. The book is 
divided according to the work in the eight gram- 
mar grades and the high school work. At the 
close of each chapter Mr. Lemos has written a 
page of suggestions for making the work easy. 


A complete outline is given in the last two chap- 
ters, laying out the work grade by grade and 
semester by semester. This outline by itself is 
worth the entire cost of the book. 


To the individual desiring information on de- 
signing, modeling, sketching, water-color paint- 
ing, lettering, poster designing, as well as stencil- 
ing, block printing, batik, tooled leather, gesso, 
metalwork, and cement pottery work. Applied 
Art will act as adviser and consultant. Over 
45,000 copies now in circulation. 


Descriptive circular printed in colors sent on 
request. 


Cloth bound $5.00 Carriage prepaid 


Published by 


PACIFIC PRESS PUBLISHING ASSN. 
Mountain View, California 
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AMERICAN HANDICRAFTS CO. 


FORMERLY 
Foley-Tripp Company 


Announces a complete Handicraft Supply 
Service. We have long been specialists in 
Leathercraft. In response to popular 
demand, we are now equipped to furnish 
your equipments in 

LEATHERCRAFT BASKETRY 
METALCRAFT BEADCRAFT 
Woop CarvinGc CRYSTOLCRAFT 
LEATHER CARVING SPONGEX 

LinoLeuM Biock PRINTING 
Ciay MopELING 


Send 10 cents for new 64-page 
illustrated catalogue 


AMERICAN HANDICRAFTS CO. 
DEPT. S. 


193 William St. 2124 So. Main St. 
New York, N. Y. Los Angeles, Calif. 
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November, because of Thanksgiving, brings the 
subject of Indians and the Pilgrims to the front in 
most schoolrooms. The following excerpts about 
Indians are from letters written by school children 
after they had studied about Indians, and reveals 
additional information on the First Families of 
America: 

“California Indians ground acorns with a mortal 
and pistol.” 

“Pemmican is Indian bologna.” 

“Indians made spoons of the horns of buffalo 
to eat the rest of him with.” 

“The poor Indians did not know they were 
savages until missionaries were sent to them.” 

“Indians who had pictures printed in magazines 
were named Lo-The-Poor-Indian.” 

“God likes Indians better than White People for 
he did not make them work.” 

“Indians were prohibitionists until white 
settlers made them stop.” 

“Although Abraham Lincoln emaninated the 
Negroes he forgot the Indians.” 

“It is just bunk to call Pocahontas a princess 
for she married an Englishman and so was a 
foreigner.” 

“Indians did not put pockets in their clothes 
because there was nothing to carry in them.” 

“The children had lots of fun and nobody 
washed them.” 

“Indians never told time for there wasn’t any- 
thing to be late to.”’ 

“The Indians are now suffering from a depres- 
sion of buffaloes and war-paths.”’ 

“Painted tepees were just the same as bill- 
boards.” 

“The present descendants of former Indians are 
very much diluted.” 

‘Many Indians are called half-breads because 
they mix Indian food and our food.” 

“You said that Indians rode horses bare-back, 
but I think they were barer than that.”’ 

“Many Indians painted themselves and others 
were sand painters.” 

“Indians are very fond of trees and all other 
animals. They only ate what they could hold 
which was a lot.” 

“Indians never fell out of bed because they had 
none.” 

“Hopi Indians live on high mesas where it is 
their custom to be born and die.” 

“Indians often traded, but they did not know 
how to borrow because they had no neighbors.” 

The death of Hugh S. Newman, Managing 
Director of the Chicago Academy of Fine Arts, 
saddens all his many friends. He was always a 
friend of the art student, the art teachers, and a 
supporter of many art activities. The passing of 
Hugh Newman will be a great loss to the Chicago 
Academy of Fine Arts, and to his sister and 
brother-in-law, Mrs. and Mr. Carl Werntz, 

President of the Academy. School Arts tends its 
condolence to these founders of one of America’s 
most practical and successful art schools. 
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Feeding Her Birds Millet 


TWO CENTS EACH for 30 or more. Size 
54%x8. Assorted as desired. Postpaid. 2950 
Subjects. 


ONE CENT EACH for 60 or more. Size 
3x3%. 1000 Subjects. 
Miniature Colored Pictures. 400 Sub- 


jects. Many of them approximately 31x46 
inches. ONE CENT EACH and TWO CENTS 
EACH for 60 cents’ worth or more. Postpaid 
Assorted as desired. Free list and sample of all 
these Miniature Colored Pictures in November 
to teachers giving grade and school. 


WITH 


‘he Perry Pictures 


interest your girls and boys in the 
world’s great paintings. 
costs ONLY A TRIFLE 


Adan 











To do so 





Baby Stuart Van Dyck 


PERRY PICTURES CATALOGUE of 1600 mir 


iature illustrations for 15 cents in coin or stamps 
They are very beautiful The children are alway 
delighted with them.” 

In Language, Literature, History, Geoar phy, and P 
Study, use the Perry Pictures. Ask about uv 
Course in Picture Study 12 Pict 2 Leal 
describing them 

Send 60 cents for 30 pictures, 5'4 x 8, about Thanksgiv 
ing, the Pilgrims, Christmas, et or for 6O pictures, 3x3 
including the above 30 pictures and 3 Art Sublects we 
will select for you 

Awarded Four Gold Medals 


The Perry Pictures Company 
Box 10, Malden, Massachusetts 








Here’s the New Method 
To Make Your School 


POSTERS 
MAGAZINE COVERS 
Greeting Cards 


and designs on fabrics, wood, 
and all flat surfaces, in 


COLORS 


Art classes will secure professional results, 
and find new outlets of expression with 


Fellowcrafters’ Modern 
Silk Screen Printing 
Outfits 


as low as $10.00 complete 
Write for free special folder. 


The wide versatility of this new develop- 
ment in graphic arts makes it adaptable 
for art and vocational education of all 
ages. Instruction manual, 28 cents post- 
paid, or free with order. Complete craft 
catalog, 25 cents, free to accredited 
teachers. 


FELLOWCRAFTERS, INC. 
64 Stanhope St. Dept. D. Boston, Mass. 

















Fg CATALOG OF 
LOOMS-BASKETRY 


anectts Lists everything needed to do handicraft 
Looms, shuttles, weaving appliances, etc 
Also reed, raphia, bases, tools, butterflies, 
block printing and other useful items 
Write today 
J. L. HAMMETT COMPANY 
293 Main Street Cambridge, Mass. 


Let Your Pupils Make 
Christmas Gifts with 


ORNAKRAFT 


LEATHER ORNAMENT CRAFT 





BRACELETS 





BELT BUCKLE 


Send for the . . 


ORNAKRAFT KIT 
$2.00 NET POSTPAID 


containing a large variety of cowhide blanks that 
may be decorated and combined with metal fittings 
provided to make from 15 to 30 attractive and useful 
leather ornaments and articles of jewelry. Complete 
instructions included . . no special equipment needed. 


Send for Complete Leathercraft Catalog 


LEATHERCRAFT STUDIOS 


GRATON & KNIGHT COMPANY 
358 Franklin St. Worcester, Mass. 








Complete Bodies for Art Potters. Red, Cream, 
White. Dry, plastic or casting slip. Also model- 


ing clays. Send for Literature. 
UNITED CLAY MINES CORP., Trenton, N. J. 
DEPARTMENT S 
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PEEDB 


Linoleum Cutters-~ 





Art instructors are ag that their classrooms are well supplied with 


SPEEDBALL Linoleum Bloc 
tivity of the next few months. SPE 


ie oy to cover the extensive ac- 
BALL Products make possible so 


many things...it’s sure that your pupils will be as happy as kings! 
FREE TEACHERS’ LESSON SERVICE. Write for a copy of our various 


lesson sheets covering linoleumcutting, printing and color printing, making 
of plaques, and printing on cloth. Also circulars describing the new SPEED- 
BALL Model B PRESS, and other instructive literature. Write today. 


HIGH SCHOOL ART INSTRUCTORS will find of great interest the 
Scholastic Awards for linoleum block printing. Write to Scholastic, 250 


E. 43rd Street, New York, N.Y., for entry blanks for your school. 


Begin 


work now and your pupils will grow with the subject. 
















New—No. 6 SPEEDBALL Cutter. This very useful knife- 
like cutter has been greatly improved in strength and 
utility. A sample of the new No. 6 cutter may be obtained 


upon request. 














creative activity and in social participation. Its 
various chapters are devoted to Arts and Crafts, 
Art, Music and the Dance, Dramatics and Play 
Writing, Nature Study and Science, and many 
other activities in which groups of children are 
instructed. 

The book contains 240 pages and is 614 by 93 


inches in size, 


HANDICRAFT: SIMPLIFIED PROCEDURE AND 
PROJECTS, by Lester Griswold. Published by 
the author. 5% by 734 inches, flexible binding. 
Price, $2.50. 


Out in Colorado Springs stands the Crafts Shop 
and Studio of Lester Griswold. Architecturally the 
shop is in harmony with the strength and grandeur 
of the mountainous region. The view from its 
windows and the atmosphere of the country are 
exhilarating beyond speech. In such surround- 
ings this worker in the arts and primitive craits 
has gathered from many sources and prepared for 
publication one of the most complete and reliable 
books to be obtained anywhere. Space will not 
permit of an adequate review of this publication. 
In its 424 pages will be found full details for 
Craftwork in Leather; Leather Thong Handicraft; 
Rawhide Thong Handicraft; Tanning Methods; 
Celluloid Handicraft; Metal Work Projects in 
Silver, Copper, Pewter; Wood Carving; Batik— 
all these in Part I—Art Crafts. Then in Part II— 
Primitive Crafts, are the details for work with 
Bone and Horn; Horsehair; Rope and Cordage; 
Yarn; Pottery; Weaving; Stone Work; and then 
more than 50 pages of Primitive Indian Handi- 
crafts. It must have taken almost endless days and 
great patience to prepare this book. 
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IN ALL THE WORLD 
NO OTHER 


PAINTING PENCILS 
LIKE THESE 


Of this there will be 
no doubt, once you use 
Tradition Water Color 
Painting Pencils. 


Li 


These pencils, with their 
thick, strong leads of pure 
paint pigment, afford art- 
ists a new and practical 
medium of expression. 


The 24 brilliant, dur- 
able colors are completely 
soluble in water, will not 
fade nor streak and may 
be erased, easily and without smearing. 
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Try them .. . we know you'll say... In all the 
world no other Painting Pencils like these . . . and 
remember they make ideal Xmas gifts. 


In three sizes. . . 


6 Pencils in Set . . . $1.00 
12 Pencils in Set . . . 1.50 
24 Pencils in Set . . . 3.00 


ASK YOUR ARTIST MATERIALS DEALER OR SEND 
CHECK OR MONEY ORDER TO... 


J.S. STAEDTLER, Inc. 


53-55 WORTH ST., NEW YORK 





TITIAN: PAINTINGS AND DRAWINGS, with 
Introduction by Hans Tietze. Printed in Vienna. 
Oxford University Press, New York. Price, $2.50. 

How one man can accomplish in a single life- 
time the vast amount of work ascribed to Tiziano 
Vecellio is almost unbelievable. To be sure, his 
was a long life—"‘he almost attained the fabulous 
age of one hundred yeais.’’ Even so, every waking 
moment of his life must have been devoted to the 
art which he loved and in which he excelled. 
But this note must describe the book, not the man. 
The book tells the story of the man. 

The author has given us reproductions of 327 
paintings, drawings and woodcuts, which with 
the explanatory catalogue accompanying them 
“make no claim to completeness, but are limited 
to those . . . which are discussed in my work, 
‘Tizian, Lieben und Werk’.”’ Also in the book are 
chronological tables of the life of Tizian, present 
location of many originals, list of illustrations 
arranged by subjects, Bibliography origin of the 
photographs; and eight of the paintings repro- 
duced in full color. As a work of reference the 
book is to be highly recommended. 








MORE COMMENTS 


The exhibition of art work done in the schools 
of England and Vienna collected by Blanche 
Lucas is another valuable review of what a live 
art teacher collected who went to England as an 
exchange teacher from Allentown, Pennsylvania. 
There is an immense amount of information and 
stimulating ideas through comparisons of the two 
groups of work in Miss Lucas’ collection. I hope 
to see the time when there will be a constant 
exchange of art teachers with other countries, 
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WINSOR & NEWTON 


present 


“WINTON” 


OF} FF On OF ORIR a. 


in a newly arranged series of 24 
colours and Zinc White in Studio 
Size Tubes, made from genuine 
pigments, all permanent. 


Class A. Each 30 cents 





Burnt Sienna Raw Umber 
Burnt Umber Terre Verte 
Indian Red Venetian Red 
Ivory Black Yellow Ochre 
Raw Sienna Zine White 


Class B. Each 40 cents 


Permanent Blue 





Ultramarine Deep 





Zinc Yellow 
Class C. Each SO cents 
Alizarin Cri Cad Yellow Pale 





Cadmium Red Deep Cadmium Orange 
"Red Pale Permanent Green Light 
" Yellow Deep Rose Madder 
" Yellow Middle Verte Emeraude 


Class D. Each 90 cents 
Cobalt Blue 





Cerulean Blue 


Whites 
Zinc White — Half Pound Tube 
Each 45 cents 
Flake White— Half Pound Tube 
Each SO cents 


Colour Card on Application 








WINSOR & NEWTO 


INCORPORATED 
31 Union Sq iare West 


New York, N.Y 
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Tool of 100! Uses 


A whole shop full otf tools in 
one. Instructors and students 
every where enthusiastic 
aboutits performance. Uses 
200 accessories. Grinds, 
polishes, engraves, drills, 
carves, saws, routs. Weighs 
only Ilb. 110 volts AC or 
DC. 13,000 r.p.m. 


$10.75 AND UP 


postpaid. 3 accessories free. 





Sent on 10-day money- CRAFTSMAN 
bac k trial, or send for New PROJECT BOOK 
FREE catalog. “Pleasure and Profit with a 


Handee”’ offered free to in- 
structors. Contains plans for 
making interesting, useful 
projects. Regular price 25c. 


Chicago Wheel & Mfg. Co. 


1101 W. Monroe St., Dept. BC. 
Chicago 





MASTER CRAFTSMEN 
from all quarters of the earth repre- 
sented on the Universal School of Handi- 
crafts’ faculty: 
Marya Werten, Polish Artist and Teacher 
Ward Montague, Artist, Sculptor, Wood Carver 
Joseph Najer, Arabian Silversmith and Jeweler 
and 15 other Masters of Creative Arts 
conducting 30 courses. 
Send for [_) School Cat. [) Supply Cat. 
RADIO CITY, RKO Bidg., 1270 Sixth Ave. 
New York, N. Y 


UNIVERSAL 
SCHOOL OF 
HANDICRAFTS 
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and also between the states. Our own country has 
sO many varying needs and conditions that art 
teachers ought to become acquainted with the 
problems and limitations of every other part of 
our big map. There would be a greater under- 
standing between our different schools, which 
would also establish a broader and less provincial 
attitude which tends to exist in many parts. More 
bird’s-eye-view and less worm’s-eye-view is what 
art education needs. 


7 . 7 


The Vienesse Children’s Art Work being cir- 
culated by the International School of Art in New 
York City as a valuable educational exhibition is 
most helpful to any art community that secures it. 
There is a wealth of inspirational ideas for any art 
teacher in any American community. The brilliant 
color, the careful planning of the subject, the lack 
of careless rendering and hit or miss methods so 
often seen in school exhibits is a fine influence for 
many of our school sections. It is the kind of 
exhibition that proves the children of Vienna do 
not draw anything they want in any way they 
please. 


BARTS 
HEL 


The Editor invites manufacturers of new or standard 

art materials to send him examples for experimentation 

and research in the School Arts Test Shop, for the 

possible creation or development of new uses for such 

materials in the classroom and studio. All materials 

for testing should be mailed to School Arts Editor. 
Stanford University, California 








The Leathercraft Studios of Graton & Knight 
Company of Worcester, Mass., now have added a 
kit of leather craft attachments for making twenty 
different practical accessories. These 120 sub- 
stantial blanks of twelve assorted shapes give 
material for many practical holiday gifts, and are 
good schoolroom projects in handicraft because 
of the short periods necessary. Leather continues 
down the ages as one of times finest and most 
lasting handicrafts. 

The O. P. Craft Company of Sandusky, Ohio, 
has filled one of those needs that was left unfilled 
for a long while. That need was for artistic forms 
of various materials for the craftsman to apply his 
designs. Fine shapes in many materials are pre- 
pared by this company for decorating toward 
practical use, and the decorating material is also 
supplied. Their exhibition at the recent art con- 
ventions certainly demonstrated how fine their 
materials can become with even the simplest 
decorations. 

Gillott’s Pens have made history in pen and ink 
illustration history. Time was when no illustrator 
in the pen and ink days could exist without his 
Gillott Crowquill Pen. The little crowquill pen 
can make a line as fine as a silk thread or spread 
to a bold line technique. Illustrators used it for 
fine or bold notes in a drawing much as a skilled 
violinist produces varying notes with his pet bow 
on his instrument. Pens have to be mighty good to 
have been in demand now for over one hundred 
years. 





DOPSON PICTURES 

Mumford-colored 

Industrials — Birds — Animals — Flowers — Trees 
Old Masters 





= The finest j y authent 
collection. Makes schoo! work 
easier tor teachers, t e fas 
cimating = for pupils 1 SOK 
subjects 374 { 
graphs 7 7 
birds. Special select 


bird pict s $1. 

gressive views 6x8 f lead 

America iustrie 4 ppe 

Coal, l ber R 

Cotton ek Circular 

price list free 

JOSEPH H. DCDSON CO 
709 Harrison Ave. 

Kankakee, Ill 




















PUPPETS 


Your Class Can Make Them 









P RAISE D by educators as a real 
\ 


force in classroom training 








abie tor 
teaching Readir History Literature, 
Geography, Art, 5 Prainis Send 
only 50c for illustrated MANI Ni giv 
complete directions for making and opera 
ing. Also puppet project ideas. “Mor 
practical information than a $5 book,” s 
one art teacher Lear about Haml 
Guild ready-to-assemble, low-priced Puppet 
Paks, parts, Crayt te Modeling Mat “Dp 
Dolls” book of 7 ppet plays « y 7 
HAMBURG PUPPET GUILD, 210 Long Avenue, Hamburg, N. Y 
En -dis 50c. Plea dM ‘ 
Name 
Address 
Four month s’ Practical Training Course 
- » Complete Professional and Desig Co 
Spring Term Commences Febr ind. § 
i| for Catalog 15 _ Also Hor Study ¢ 
al, starts at once id for booklet 15-¢ 
TT Tia N.Y. School of Interior Decoration 
515 Madison Avenue New Y rk VUity 











MID-WINTER @T, AN TH 
= START JAN. 10 
DRAWING + PAINTING +« DESIGN 
AND STAGE ARTS DRESS ARTS 
DECORATION CARTOONING SCHOOL-AR1 
METHODS + COMMERCIAL ART ILLUSTRATION 
CHICAGO ACADEMY OF 
FINE ARTS 


FOREMOST FOR TWO GENERATIONS 
18 SOUTH MICHIGAN AVENUE 


INDUSTRIAI 
INTERIOR 








NEW YORK SCHOOL OF 


FINE AND APPLIED ART (Parsons) 
William M. Odom, President 
PLAN Now FoR PROFESSIONAL TRAINING 
MID-YEAR in Interior Architecture and Decoration, | 
CLASSES (ee weypies one Ilustratior Advertising 
Jesign eacher rainin ( rtunity for 
BEGIN tae a ed study in Paris * end f “4 Cot 


JAN. 17th Address Box S, 2239 Broadway, New York 








THE TRAPHAGEN SCHOOL OF FASHION 
1680 BROADWAY (near 52d St.) NEW YORK 
Internationally Celebrated Graduates 
Intensive 8 Months’ Winter Course —for Begi: 
ners or Advanced students. Foremost school of its 


kind. Board of Regents Absolute Charter. Alert 


ness Credits Professional methods for teachers 

Costume Illustration, Design, Sketching, Color 

Stage, Textile Design, Fabric Analysis, Inter 
Decoration, Fashion Display, Fashion Journalism, Life Draw 
ing. Day and Evening. Free Placement Bureau. Sales Dept 
for students’ work Investigate Before Registering 


Elsewhere. Send for Circular %. Phone Col. 5-2977. 





School of Design for Women 


93rd Year. Design, illustration, 
interior decoration, fashion arts, 
fine arts Advertising, stage de 
sign, puppetry, jewelry, pottery 


Teacher training: B.F.A degree 


INSTITUTE 
Day. evening, Saturday Resi- 


dences. Oldest school of art ap- 
plied to industry CATALOGUE 
OF A R T 1328 N. Broad St., Philadelphia, Pa. 


ll-a 
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MODELING 


For lovely 
pottery 


FIRE IN ORDINARY KITCHEN OVEN 
(15 minutes at 250° F) 


Send for folder on BURGESS SHEETS 
«+ @ new low cost modeling sheet 


FAVOR, RUHL & CO. dbprces 


U.S.A. Distributors, 425 So. Wabash Ave., Chicago 


CRAFTSMAN OUTFITS 


Get these big outfits with all materia's 
and tools for fascinating craft projects. 
No special benches or equipment nec- 
essary. Finished pieces can be sold. 


HOT SPOT Woodburning 
Modern electric pen burns designs on 
S wood, leather, cork, etc. Outfit includes 
wood, paint, patterns. Complete set 
making Pair of Bookends, What-Not 
Rack and 2 Plaques ° $2.00. 


BRASS TAPPING 
Non-tarnishable jeweler’s metals, ply- 
wood plaques with patterns, hammer, 
tools, full equipme nt for “‘raised metal 
wi ork.’ Complete set making Pair of 
Bookends and 5 Plaques . . $2.00. 


SOLDIER CASTING 
Large 3 figure mould, clamps, handles, 
supply of lead, paints, brushes, electric 
ladle for making any number of big 
lead soldiers. Complete . . . $2.00 
SAND PICTURES in COLOR 
Twelve large outline pictures on heavy cardboard, muci- 
lage, sand flow pen, and 8 cans of brilliantly colored sand. 
Complete, $2.00. At your dealers or send money order to 


RAPAPORT BROS.  701-S W. OHIO ST. CHICAGO 


PLASTIC 
Write for 


particulars 





@® If LEATHERCRAFT is part of your 
art instruction don’t fail to write us 
for our catalogue No. 9 of supplies 
which includes instruction books, 
lacings, patterns and all types of 
leather for handicraft purposes * °° 

OSBORN BROS., 223 Jackson Blvd., Chicago 











1937 EDITION HANDICRAFT 


The Practical Manual By LESTER GRISWOLD for.. 
the Arts and Crafts Instructor. .the Club Leader and Camp Di- 
rector. -the Occupational Therapist..the Home Craftsman, and 
all persone interested in constructive leisure time activities. 
Seventh Edition 424 Pages 475 Illustrations 
Craft Edition, $2.50; . et we Edition, $3.50; plus 25e postage. 
der on Request 


THE GRISWOLD CRAFTS SHOP, Colorado Springs, Colo, 





art reference collections 


101 Costumes, American, 1775-1925 . § 

102 Costume Design, History of . 

251 Creative Expression, 22 plates . 

106 Holiday Cut-outs, 24 plates 

168 Howto Draw the Human Head 

158 How to Draw the Human Figure ; 

157 Indian Arts—27 plates, 8% x 11 in. 

113 Landscape in Decoration, 17 _— 

120 Lettering, 21 plates 

759. Pen and Ink Drawing, No.1. 

153 Poster—School Posters, 24 plates 

104 Poster Panels, 16 plates in color . 

114 Ships in Decoration, 17 plates. 

201 Simplified Modern Design, 26 plates 

Send Orders to 

SCHOOL ARTS, 1711 Printers Building, Worcester, 
Mass., or to the following school supply companies: 

Clearfield, Pa. Kurtz Bros. 

Chicago. Practical School Supply Co., 1315 So. Michigan 

Dallas, Texas. Practical Drawing Co. 

Eau C ‘aire, Wis. Eau Claire Book and Stationery Co. 

Kansas City, Mo. Hoover Brothers, Inc., 922 Oak St. 

Lansing, Mich. Mich. School Service, 117 Shiawassee, W. 

Los Angeles, Calif. Amer. Seating Co., 6900 Avalon Blvd. 

Milwaukee, Wis. Eau Claire Book and Stationery Co., 
3100 W. Cherry St. 

Omaha, Neb. Omaha School Sy. Co., 1113 Nicholas St. 

San Francisco, Calif. Amer. Seating Co., 521 Mission St. 

Syracuse, N. Y. Am. Seating Co., 935 W. Genesee. 


see 


esesrssssss: 


Send the following Nos.. .. 
Enclosing $ » MEAMB ss: 


(or send bill to 
Bd. of Educ. at) Appress.. 
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ADVERTISING DIRECTORY 


NOVEMBER 1937 


ART SCHOOLS—ART INSTRUCTION 


Chicago Academy of Fine Arts . . . lila 
Moore Institute of Art . .. . Ida 
N. Y. School of Fine and Applied Art . Ilha 
N. Y. School of Interior Decoration . . li-a 
Traphagen School of Fashion . . . . Ila 
Universal School of Handicrafts . . . Illa 


ART, DRAWING, AND PAINTING MATERIALS 


American Crayon Company Cover 4 
American Pencil Company Se ee 3-a 
H. Reeve Angel & Company .... .. 8-a 
Binney & Smith Company ... l-a 
Jos. Dixon Crucible Co., Eldorado Pencils 5-a 
Esterbrook Steel Pen Company 2-a 
Eberhard Faber, Mongol Pencils . ._.. 7-a 
Alfred Field & Co., Inc. ; ‘ee: 7-a 
J.L. Hammett Company .... . 9-a 
Chas. M. Higgins & Company iO doh 6-a 
C. Howard Hunt Pen Company .... 6-a 
Kohinoor Pencil Company ae ae 4-a 
i eee eee: 
F. Weber Company. ..... . 5-a 
Winsor & Newton, Inc. ‘ee Te ae ll-a 


BOOKS AND OTHER PUBLICATIONS 


Griswold Crafts Shop .... . . Il2a 
Pacific Press Publishing Company .. 8-a 


EQUIPMENT, SUPPLIES, AND TOOLS 


Ceramic Atelier. . rae 6-a 
Chicago Wheel & Mfg. Co. . Ila 
Jos. Dixon Crucible Co., Eldorado Pencils 5-a 
B. F. Drakenfeld & Co. Sr, ae 6-a 
Favor, Ruhl & Co. . ; 12-a 
C. Howard Hunt Pen Company . 10-a 
Metal Crafts Supply Company 8-a 
Rapaport Bros. .. 12-a 
United Clay Mines Conpereiion sd 9-a 


HANDICRAFT MATERIALS 


American Handicrafts Company 
Diamond Tints & Dyes 
Fellowcrafters, Inc. . 

J. L. Hammett Company 

Metal Crafts Supply Company 
Thayer & Chandler 


Universal School of Handicrafts 


LEATHER—TOOLS AND SUPPLIES 


American Handicrafts Company 
Graton & Knight Mfg. — 
W. A. Hall & Son 

Osborn Brothers 


MARIONETTES AND PUPPETS 


Hamburg Puppet Guild 


PICTURES AND PRINTS 


Joseph H. Dodson Co. 
Metropolitan Museum 
Perry Pictures Company, The . 








Dear Teacher: 


To help you with your 
daily teaching problems, 
lessons and projects, 
Pedro J. Lemos has assem- 
bled in one compact vol- 
ume the essential steps 
for work in the grades. 


This book is THE ART 
TEACHER. Now in second 
edition. 


Mr. Lemos put in years 
of work reviewing thou- 
sands of pages and work 
submitted by teachers. 
From these he selected 
and classified what he 
considered the most help- 
ful--the kind that has 
proved to be the best by 
test under classroom 
conditions. 


This is your kind of 
a teacher's art book. 
Its 492 pages give you 
the essential instruc- 
tional material. 


And now about you, 
yourself. Every year you 
aim to improve yourself 
professionally. This 
book helps you--it can't 
do it all, but it can do 
a lot for you by placing 
at your finger tips the 
information you use. 


Begin to use this book 
at once. Pay for it 
under the teacher budget 
plan. Fill in and mail 
the coupon below. 


SCHOOL ARTS MAGAZINE 
1711 Printers Bldg., Worcester, Mass. 


| $1.00 as first payment. If at the end of 10 
days I decide to keep the book, I pay $2.00 a 
month for 4 months, a total of $9.00. If not I 
return book at end of 10 days and get my $1.00 
back. 


C) Enclosed is $8.00 in full payment. 
Please send THE ART TEACHER to 

NAME 

STREET 

CITY 

STATE 


School Arts, November 1937 








